DANCE OF...

Producer Visual Direction — Working Development Draft
Format: Proof-of-concept short; working cut to be timed before editorial reduction
Creative approach: Human-looking realism with restrained cinematic stylization

Status: Development draft; not production- or release-approved

Central promise

The film should feel observed rather than manufactured. Faces, skin texture, body proportions, eye lines,
wardrobe, locations, and physical interactions remain natural and consistent. The stylization comes from
lighting, color, framing, rhythm, sound, and choreography—not from visibly artificial people or dreamlike visual
distortions.

Visual progression

m Image language Emotional purpose

North Carolina Fog, deep shadow, one overhead light and  Kelly feels the full weight of leaving while moving toward the
departure the bus approaching slowly unknown
New York bus Dim concrete, fluorescent pools, deep Kelly is physically surrounded but emotionally alone
terminal negative space and fast-moving strangers
Quiet apartment Still frames, low ambient sound and Two lonely people cautiously recognize themselves in each
guarded distance between Kelly and other
Quentin
The Coffee Shop Warm practicals, crowded tables and The city opens into a living cultural community
before the show natural skin tones
“Dance Of... Crimson and indigo stage light, clean The world becomes heightened without becoming unreal
Freedom” silhouettes, full-body dance coverage

Union Square ending Available street light, moving crowds and The city still moves quickly, but Kelly is no longer facing it
Kelly walking beside Quentin alone

Opening emotional treatment

* Preserve the original opening’s patient rhythm: Kelly waiting beneath one overhead light, the bus lights
barely visible through fog, her turning to collect her bags and the bus pulling in slowly.

* During the ride, stay with Kelly at the window. Do not use literal flashbacks or explanatory inserts; family,
friends, first love, heartbreak and risk should register only through performance, reflection and passing
darkness.

 Let the engine, highway, window reflections, her guarded posture and her relief around Daniel carry the
emotion.

* Preserve Daniel’s full exchange at the terminal—his reassurance, route card and telephone number, interest
in why she came, Broadway encouragement and their goodbye embrace.

* The terminal should feel dark, cavernous and lonely. Other passengers move quickly while Kelly delays
collecting her luggage. Daniel notices, tries not to intrude and finally responds through quiet fatherly action.

¢ In the main concourse, strangers pass at New York speed. Kelly’s fear returns after she loses sight of Daniel,
and her decision to enter the crowd becomes a second act of courage.

* The apartment begins quiet and emotionally empty. Quentin appears close to Kelly’s generation despite
being older; his guarded gentleness softens only after he overhears her vulnerable call.

* Save the first strong musical lift for New York and the deepest bass impact for “Dance Of... Freedom.”

Venue and cultural world



* Preserve The Coffee Shop name and its Union Square identity as a reference to the real social world that
once gathered there.

* Build the room as an intersection of dancers, models, actors, artists, agents, directors and downtown
regulars—not a generic nightclub.

¢ Molly’s immediate trust in Quentin must be visible in the interview; Kelly receives the job because his
recommendation carries weight.

e Give the Host enough screen time to establish humor, warmth and ritual before the first act.

* Stage the Ariel Boys as the complete first performance, with deep bass, punchy percussion, green-and-white
light, full-body dance coverage and crowd reactions. Compress later acts into a montage.

* The historical venue reference, name, likeness and period details require production clearance or a
controlled recreation before release.

Human-performance standard
* Preserve stable, recognizable faces across every scene.
¢ Use natural blinking, breathing, weight transfer, foot contact, fabric movement, and hand placement.
* Base the central choreography on human rehearsal footage or motion reference.

* Favor full-body wides and medium two-shots for dance credibility; use close-ups for emotion, not to hide
movement.

* Keep physical contact readable and mutually initiated, especially during Kelly and Justin’s duet.

* Avoid plastic skin, over-smoothed faces, floating feet, morphing fingers, exaggerated slow motion, and
continuously moving cameras.

Cinematography and finish
* Frame: 2.39:1 widescreen composition.
* Texture: Contemporary digital capture with restrained 35mm-inspired grain.
* Camera: Mostly composed and patient; handheld only when Kelly is overwhelmed or rushing.

* Lens feeling: Intimate but not distorted—natural perspective for dialogue, wider full-body coverage for
choreography.

* Color: Rural amber —» New York steel/cyan — stage crimson/indigo = balanced neutral ending.
* Edit: Sound-led transitions and purposeful cuts; no generic rapid montage or decorative glitch effects.

* Sound: Bus engine, subway pressure, plates, breath, shoes, and crowd response form a rhythmic bed before
the music fully arrives.

Music direction

* The performance track must be deep-bass, punchy, and physical: controlled sub-bass, a hard clean kick,
crisp percussion, and strong rhythmic stops.

* The low end should move the room without becoming muddy; the kick and bass must remain distinct on
cinema speakers, headphones, laptops, and phones.

* Use negative space so foot strikes, breath, clothing movement, and crowd reactions become part of the
rhythm.

* Begin with an exposed kick and sub-bass entrance, then widen the arrangement as Kelly finds the
choreography.

* During the duet, strip the music to bass, breath, and minimal percussion; bring the full rhythm back when
Kelly redirects Justin and takes the center.

* Favor an original instrumental or properly licensed commission. Avoid recognizable samples, imitation of a
living artist, or a temporary track that cannot be cleared.

Recommended production model



The strongest producer-facing result is hybrid and performance-led:
1. Cast or record human reference performers for Kelly, Quentin, Justin, and the dancers.
2. Choreograph and rehearse the central number before generating or compositing any imagery.

3. Use Al selectively for previsualization, establishing transitions, controlled background extension, and
low-risk crowd enhancement.

4. Keep hero faces, dialogue, close physical interaction, and the full dance performance anchored to consistent
human reference.

5. Maintain a rights ledger for performers, voices, music, choreography, likeness, locations, and every
generated asset.

Producer-facing value

This short demonstrates the larger project’s four marketable engines: Kelly’s arrival story, the recurring “Dance
Of...” venue, the chosen-family relationship with Quentin, and the professional/romantic tension created by
Justin and Royal. It resolves one emotional movement while leaving a clear path into a series or feature.




